2026, Vol. 50, No. 113, PP.1-10

JJY‘ I3 cli)M\ g‘-ﬁﬂ.&-ﬂ
Yood Ga VY Y aml) oy AlaaliY . ¥y

Mustansiriyah Journal of Arts

Mustansiriyah University iy patiuall daalal)
ISSN: 0258 1086
YA el - (el el o 0l 8y 3
oslie amas Léls o
G iy A peativall daalad) - iaY) AR
hafedh.alshamery@gmail.com
ailall

Ay Luad Yiae Say 439 by ¢ @ﬂ\dﬂ\d;\fwbhhd;fécu‘dﬂ‘&m
uaby@ﬁ}mu.\uj\.ﬂ\).\S;J@ajmajb\m&}m}d\ahu\dhucMc@d‘)f\&\y‘)f\
b).:s.: e\.A.\A‘)!\ JJSJ 4@@}\ e&é&;:&:ms‘)l\ u\)ﬁ\_} u\.us.w\}cﬂ\_\c\m‘ﬁ\ Mhﬂ\@)aﬂ\ d.i\.u}
MQ‘)S‘@J}M‘L)ADJ\EY\JK_I}M\AMMS}Gsz\d};.ﬂ“)u& wpgﬂ\@hd\ﬁ@\és&m&
Al 3 e;s ks ey ey casla ) Aallass 4 pand) ALY e mh‘ﬁ\} 433 ) dA\S.a e &)
}A\}&M\&@}M\J}AW&\M\@\}J\&M @L&djhjuu)m
*) o Lz.m‘dgl.msmf.laujl\‘ﬁjs«_ajulal\)s_)mmM\uﬂ\L@_d\m‘ﬁ_d\‘L@JLS....;\@A;J
‘_gl.a..uuu_o.f.d\eqsﬂ\a_:l_a\q@‘45)33\5;1}.43\50}.43\duuu)ucjuhuyjuu&\wu
u.ul..\;‘z[l_a Cadia) ‘_‘,_d\ calaill g Odisllly Q) dc sandl Y I PRIV ‘;Ls.d\ Lol
cuL)A\wh;‘ﬁ\a_muA\q;\jPY\dimq\cA}A\jamﬂ\jdw\jm\jj\jcw\j),_HJLSKLAY\
u&aqmc‘fﬁ\@:)ﬂ\mhﬁ».\udﬂ\cGAs)l\q}d\JPjuJ)camhuMu)@kmw
c:-“))” ?G'Mj u.m‘}('\ u.u.\aj\ \Jg_a ?"’M ;Lm‘}('\ 8% JJQ )g_kj cu_aj‘).\Sh’\ .L'a.u.n}\ CA 4_&:\3.13\ 4.35)\.::
(da\..mhu)u_mjﬂ\

)u)s\m\”w}du\m@&m\m‘u;ummjm\”s\‘;\dwusmmﬁj
G Ll g sl 138 (8 S Sala (3508 vaad) Gl Cun¥) Gl (a5 canl ) DU
‘\A@J&\}M\d\UAJ&_U\SMCJAJSE(\JJLQ)L)AUJ\S&M\JJS‘DJM&—’\}!LQJA‘}GK_ILJ:AM)MLI\})
é\uﬂ\mdﬂ‘m&)mmaww@&ﬁ ufj\g_a\a}d\uauula}dhs}mbd\
@\J\M‘ymr_uéw

“Mlcls.ﬂ\c\_ahﬁ\ uLJ\us;g_q.uSS\ =)

*’ulctsd\uaﬂ\@ Lgaal) Y sl Calay Cak -

"usld\ <Ll g_ats)\;couicuﬂ\ syl Cyalll &J.\.od.o\.uu.\s -y

v‘;cw@yx\uaﬂ\dﬂu@’@m\c@\u ¢
AV SN ¢ il i) ¢ el Jal 5501 e o) LUKl AWl 3 L) s daliial el

Experimentation in Arabic Interactive Narratives: Manifestations and
Significance”
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Abstract
Digital narration is a new stage of the stages of Arabic narration, as it is considered
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a fertile field that includes literary genres. In addition, the novelty of the subject has
a distinctive excitement in motivating students towards how to employ the means
of the era in creative writing and exploring the effects of digital on these means, as
well as the interest in the ability of the creator to subjugate The recipient who
engages in entering the globalization of the computer and benefiting from
development with the desire to interact with his full will and answering modern
questions and addressing his crises, from here the digital narration presented
proposals and solutions to the recipient as well as hyperlinks, as it included various
forms of texts and images of all their forms, on which it is based. The new literature
focused on the mediator, the computer as an intermediary and a space for it,
including capabilities, software, and signs such as image, sound, and movement.
That is why cognitive progress has become rapid in the cultural medium, as its
literary signs have appeared for a group of writers, researchers and critics, who
have taken an interest in literary genres such as poetry, theatre, novel, essay, story,
and narration, and one of these genres. His interactive relationship with the
electronic medium, and a number of writers showed interest in this literary genre,
including the Jordanian novelist Muhammad Sanajleh, who excelled in this field,
and among his digital novels, Shadows of the One, Chat, Fate, while the Moroccan
writer Muhammad Shweika, among his novels, stations, and the possibilities of a
hypothetical biography of a being from our time The writer mixed between
colloquial and eloquent Arabic and Western pronunciation, producing from it a
narrative language in digital form. It must be pointed out how to deal with such
narrative texts. We can ask a number of questions, namely:

- 1- How to deal with the mechanisms that can be searched for in displaying the
digital narrative text?

2- Did the writer deal with the digital text using modern mechanisms?

3- If there are disagreements about the mechanisms of reception, how can the
creator of the digital narrative text deal with such cases?

4- Which approach did the digital narrative text follow?

Keywords: Interactive storytelling, creative writing, hyperlinks, software,
manifestations and significance
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