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Abstract 
 T.S.Eliot's “Ash Wednesday” is a penitential poem about the 
spiritual progress of the soul. Along the path of repentance ,the soul goes 
in  progress  and  regress.  It  is  in  conflict  between  progressing  forward  to  
the spiritual world of God or retreating to the world of materialism. To 
analyze this poem, a structuralist approach- drawn from culler’s model 
1975_ is adopted. The model is based on conventions of reading poetry. It 
consists of different types of oppositions that reflect different states of the 
soul and provides unity to the sections of the poem. Analyzing the poem 
in terms of this model of oppositions reflects the deep themes of the poem 
thoroughly and depicts the opposition within the repenting soul and the 
conflict between progress and regress. Consequently,a translation which 
is based on this structuralist analysis would be an accurate one which 
comes closer to the source text and renders meanings is a way that suits 
the themes of the poem and preserves the literary effect and the aesthetic 
value of the poem. 
 
1. Structuralism 

As the word denotes, structuralism is concerned with structures and 
examining the laws by which these structures work and the relations 
between  them.  The  work  of  structuralism  is  built  on  the  structure  of  
relations between units. Therefore, the form is very important and the 
content is subsidiary and can be reached only through this form.The 
structuralist method of approaching texts is “ analytical and not 
evaluative” (Eagleton,1983:96) because it is about the literary work and 
not ourselves. Hence, every unit is important and is part of a law and 
objective system . 
 Structuralism, for Culler (1975:4), is based on realizing the 
underlying system of distinction or conventions that make meaning 



  

possible. There are specific conventions for reading any genre. He 
believes that the reader should start from the fact that he should read the 
text as literature ,and then inquire what operations are involved in each 
genre,as such operations are different for different genres. The reader 
should look at a literary text as a product of institution of literature 
animated by a special set of conventions to produce meaning peculiar for 
each mode or genre of discourse. 
 The structuralists conventions of reading poetry requires from the 
reader of poetry to consider first the convention of Impersonality and see 
the poet as distant from the poem. Other conventions are those of 
Significance to presuppose richness and importance in any 
poem(Culler,1988:191); Coherence :to base the interpretation of a 
sentence on that of another one; and Unity :to find relations between 
elements. Unity can be achieved through different models. These models 
are expressed in terms of the following: 

the binary oppositions, the dialectical resolutions of a binary 
opposition, the displacement of an unresolved opposition by 
a  third  term,  the  four-term  homology,  the  series  united  by  a  
common denominator, and the series with  a transcendent or 
summarizing final term. 

       (Culler,1975:174) 
 The simplest of these models of unity is the binary opposition 
which is given a temporal dimension (not x but y) ; another is the 
unresolved opposition(neither X nor Y but both simultaneously);next 
there is the dialectical resolution of a binary opposition. And finally the 
four  term  homology  (X  is  to  Y  as  A  is  to  B)  or  the  series  crossed  and  
summed up by a transcendent final term.(Daiches,1981:378). These types 
of  oppositions can be arranged in the following diagram in which items 1 
and 2 refer to binary opposition which is resolved in each, while item 3 
and 4 refer to unresolved opposition that is either replaced by a third term 
z (in item 3) or the presence of both x and y together at the same time (as 
in item 4). The opposition could be dialectical (as in item 5), or comes in 
the form of a four-term homology (item 6) or could be summarized by a 
final term(item 7). 
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2. ‘Ash Wednesday’ in Structuralist conventions 
 The title of the poem is associated with the day of commination 
and humility and the poem itself suggests the "Mass" at many 
points(Williamson,1971:168). This is associated with the biblical 
reference to man as being created from dust and shall be returned into 
dust. Then ,man is in need of a turning away from the material world to 
the divine and pure world of God and this is the basic opposition on 
which the poem is built. Therefore, to understand it the reader should be 
alert to things between which the speaker turns. 
 To start with the interpretive convention of Impersonality, ‘Ash 
Wednesday’ is an impersonal and objective poem in a sense that the ‘I’ 
who speaks is not so much a personality as a will. In keeping with this 
impersonality, at its peaks and climaxes, the poet passes into the 
anonymous language of the church:’pray for us now and at the hour of 
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our death’;’speak the word only’;’After this our exile’;’suffer me not to 
be separated;’ ‘And let my cry come unto Thee’(Jones ,1947:37). The 
pronoun ‘I’ which recurs 31 times does not indicate the poet personally 
but the soul that suffers in different stages of feelings and spiritual life. 
 As for the significance of the poem, it lies in the title that refers to 
the first day of Lent in the Christian calendar which is a period of forty 
days’ penance and fasting to commemorate the forty days Christ spent 
fasting in the wilderness, where he was tempted by Satan and triumphed 
over him. Christians repent for their past sins and turn away from the 
world toward God(Southam,1968:129). This idea of turning to God is 
present from the first line and goes a long the poem. The soul ,here, is in 
conflict between turning to God or to the world. The title that covers the 
six parts carries the theme of the poem, the theme of penitential side of 
the spiritual life. The poem deals with the processes of self exploration 
and self examination ,and this goes till the end. 
 Coherence within the six parts of the poem is achieved by 
recurrent phrases and visions as ‘because  I do not hope to turn’ ‘because 
I do not hope’, ‘Although I do not hope’,’silent sister’,’veiled sister’ that 
recur in the last three parts. Repetition of “because” 3 times in stanza 1 
,four times in stanza 3, once in stanza 4,once in stanza 5 gives coherence 
within section 1 and the repetition of because 3 times in section 2 gives 
coherence within this section and other sections. The word “turn” is the 
pivot on which the whole work is to hang. The repetition of the pronoun 
‘I’ :31 times; and “my”:9 times ; and “us”:8 times , and “we”:3 times 
gives coherence along the sections of the poem. 
 Unity in  the  poem  is  achieved  through  different  models  of  
opposition that can be seen between God and the world,power and 
weakness, traditional images and modern ones. The poem is about states 
of feelings and the conflict one feels toward the physical and the 
metaphysical worlds. It is a conflict between what is present and what is 
absent.  This  opposition  is  present  from  the  first  lines.  The  soul  is  torn  
between turning from unrighteousness to righteousness, from the world to 
God ,or from past to present . It represents sometimes one and other times 
another, therefore, it is sometimes resolved opposition and other times 
unresolved opposition . 
 This kind of opposition covers items 1 , 2,4 and 5 in the 
structuralist model presented before. Alternating between X and Y which 
is ambiguous shows instability of the soul. The ‘turn’ here is a turn to 
both worlds and both should be present in our minds. The idea of turning 
is connected with the sermon of Lancelot Andrews on Repentance as 
being a kind of circling. The circle consists of two turnings; a turn in 
which we look forward to God and with our whole hearts resolve to turn 
to Him; and a turn against when we look backward to our sins wherein 



  

we have turned from God. Desperation of the sinful soul makes it turn 
away from God. 
 These turnings may overtake us if we do not turn to either of them 
because the wheels turn apace (Jones,1947:40). In repentance the soul 
circles forward, backward, forward and backward, and forward then 
backward. The movement forward and the movement backward follow 
the form X(item 1) and the form Y(item 2) respectively in the model of 
opposition while the movement forward and backward takes the form 
XY(item 4 in the diagram) and the movement forward then backward 
takes the form( X     Y) which represents item5 of the diagram .  
The detailed analysis of the poem is presented below according to its 
sections. 
 
Section one 
 The struggle of the soul is present from the first lines which show 
no hope to turn neither to God(1.1) nor to the world (1.3). These lines 
present the turning theme that combines all the sections of the poem. The 
self in stanza 1 no longer hopes to turn to the earthly world. It does not 
care about earthly matters any more. The actual world is rejected in flavor 
of Heaven because the self can not be adjusted to it. The earthly loss is 
felt; therefore, the soul turns to God. It is no longer interested in the 
vanishing world. Religious acts are so important and much better than the 
worldly ones. The vanished power of trivial reign means nothing to it ,or 
things that are not worth mourning. It is a sense of belief in God and 
despair toward this world. 
 Desperation goes along the second stanza. The self does not know 
the positive hour and it can not drink in its source(the power) to be able  
to get what it wants. The power remains ambiguous but the source is 
nature. The soul perceives Heaven and Hell , therefore ,it rejects the 
present world. Human life is transitory and the flowers and delights of 
youth have vanished. Thus,it decided to turn from the sensual to the 
spiritual life in stanza 2. The self is failure and lacks hope because these 
earthly things are limited by time and place. It is satisfied with the present 
state. It feels joy in accepting things as they  are in stanza 3. The will is 
defeated and the soul can not turn again. Therefore, the self renounces the 
blessed face and voice that are associated  with religion. The only source 
of rejoice for it is to construct something upon which  to rejoice. 
 In stanza 4 the self turns to pray to God. It prays that it may forget 
the matters that it discusses and explains a lot. It does not hope to turn to 
earthly matters; therefore, it prays to God to help it forget them. The self 
prays that  its  words atone to what  is  done resolving not  to do it  again.  It  
prays that God’s mercy overcomes His wrath.  The self asks for a 
compassionate judgment though of it’s  sins. It pleads forgiveness for 



  

what is done that the divine justice may not be heavy upon it’s deeds. 
Then, this resolution is met with frustration in stanza 5 when it realizes its 
weakness and passiveness symbolized in the allegory of the aged Eagle. 
The self is in need of a peace of mind. It needs a power to guide it and 
teach it what to care about and what to neglect; to teach it stillness. This 
section ends with a plea to the Blessed Virgin Mary “to intercede and 
give spiritual aid on the behalf of sinful 
mankind”(Southam,1968:130).The five stanzas of section one show 
ascending and descending from the shore of belief. The soul turns to God 
when it becomes desperate as in stanza 1 and 2 but it recedes to desires 
and renounce belief when it finds pleasure in constructing something as 
in stanza 3 . 
  That will defeat is followed by a flash of hope in trusting the mercy 
of God (stanza 4) and this hope takes  the form of prayer in stanzas 5 and 
6. Baptism enhances that because it saves and guides though it is not 
enough without a will. There should be a power that teaches steadfastness 
and guides to the right way and this power is represented by the Virgin 
Mary as a flash of belief. This alternating state between two poles (God 
and world) goes along this section and all the other sections to show 
opposition. The unresolved opposition represents the struggle in the soul. 
The opposition among the stanzas is the opposition of the states of the 
soul  .  Sometimes it  is  not  X(God) but  Y (the world)  and other times it  is  
not Y but X. This model of opposition gives unity to the poem in section 
one and combines its stanzas. It represents items 1 and 2 of the 
structuralist model of opposition presented here. The last lines (40-1) in 
section one (that are taken from the close of the Roman Catholic prayer) 
are so significant for the theme of the poem.  This reflects the need for 
repentance in the form of a prayer for mercy. The theme of turning is 
revolving among the stanzas of section one. 
 Repetition of “because”(11) times makes the stanzas in section  
one cohere and shows the justification to take one side or another. This 
coherence reveals the never changing state of despair. The repetition of ‘ 
‘I’ 19 times and ‘us’ 5 times shows the continuity of struggle that is 
common  to  all  and  not  confined  to  one  person.  It  is  the  same  soul  that  
struggles,whether alone or in company; therefore, it prays at the end for 
all. 
Section two 
 The image of Mary with which stanza 5 of section1 ends goes on in 
section2. This section is rich of other Biblical references as: 
The leopards, juniper tree ,bones, grasshopper and Rose. These words 
carry religious suggestions that might have a special effect on the reader. 
The Significance of these suggestions is that they proceed hand in hand 
in producing atmospheres that have the reflexions of Ash Wednesday. 



  

 This section starts with the image of a lady and three leopards. 
These leopards are not agents of destruction but,on the contrary , they are 
salutary. They fed to satiety on legs , heart, liver and what had been 
contained in the skull. What had been contained in the bones (which 
recurs in lines 47,48,59 and 64) said Chirping “we shine with 
brightness”(1.52) because the lady honors the Virgin in meditation. 
Therefore, the white agent caused this “dissembled” being to proffer its 
deeds to oblivion and offer love to the posterity of the desert. This act of 
self-abnegation “recovers” the portions that the agents reject 
(Williamson,1971:173) because they are the organs to which the lusts of 
life relate .This represents an advance over the previous state of 
frustration of self in section one. 
Coherence in this section comes from the repetition of “lady” in lines 
42,49,57 and 66; and the repetition of “because” in lines :49 and 50 that 
cohere with the recurrence of “because” (11 times) in section I and which 
makes section one and two cohere in turn. The repetition of “bones” in 
lines:47,48 ,59 and 64 brings coherence to show that the brightness of 
these bones reminds us of the brightness of the lady; they imitate her 
devotion . The image of the lady recurs in the form of a single Rose. This 
Rose refers to the Virgin in devotion. The lady of paradoxes is the Garden 
that reconciles many of these paradoxes. The image of earthly paradise 
leads to the Garden ; it is the incarnation of love that leads to God. Thus , 
the term “garden” is a transcendent final term that sums up the series of 
juniper-tree,groud, rose,tree, and this represents a model of Unity in this 
section that takes item 7 in the diagram of the structuralist model of unity 
. Binary opposition between “memory” and “forgetfulness”(11.69,70), 
“exhausted” and  “life giving” (1.71);”worried “ and “reposeful”(1.72), 
“love unsatisfied”(1.77) and “ love satisfied” (1,79 ) represent the conflict 
one feels in death. These are the words sung by the bones. In death the 
bones rejoice in the division of parts which torment the human 
being(ibid:174). Death brings hope and despair. Hope to those repentant 
and despair to those who failed to repent. Death is the end of torment to 
believers who take the right way  to God and the beginning of torment to 
those who deny Him. Death for them brings torture, a journey to no end. 
The bones sing happily that they are glad to be scattered for they did little 
to each other. Parts of the body were not honest to each other. They were 
scattered in life and never be unified against evil. Hence, it would be 
better to be scattered after death. Death , for this reason, is not a threat to 
the self and its lusts ,but a release from them(ibid:175). This love to death 
shows that both the cause and form of a triumph over self is found (ibid). 
One is ready to relinquish the human form (body) if one can reach a 
greater sense of permanence. This represents passing the first step toward 



  

the summit of the stairway of ascent which represents the higher love in 
"Ash Wednesday". 
 
Section Three 
 In this section the soul tries to escape the flesh in trying to ascend 
three staircases. It had passed the first stair in section two and later, on the 
first turning of the second stair, it started struggling with the devil of the 
stair. The imageries of youth and spring in the third stair bring hope with 
their suggestions of carnal love and deceptive appearance of the Garden. 
The appeal to senses,here,is enticing not repulsive as in the image of 
despair(ibid:176). In this state the soul abandons sensual perceptions. 
This section represents a trail of despair and hope and “the imagery of 
hope and despair, which emphasizes sensuous appeal  or it 
opposite,points to the loss which constitutes the trail” (ibid). The loss is 
represented in the figure of Pan not God and suggests a pastoral scene 
and not the Garden (as in section two). The stops and steps of the mind 
over the third stair brings strength beyond the conflict between hope and 
despair.  
 The self,here, has the will to utter the petition . This supreme faith 
is a reference to the Centurion whose trust in Christ’s power healed his 
servant at a distance without need to visit him (Southam,1968:132). The 
conflict between hope and despair goes along this section. Sometimes it 
represents stops and  steps other times ,till hope prevails to give the soul a 
strength to climb the third stair. The unresolved opposition between hope 
and despair (1.101) represents item four of the diagram of opposition. It 
takes the form (XY), because they are “twisting, turning below”(1.103). 
The soul is desperate but trust in God helps it to ascend Though the 
self,here, feels unworthy, trust in God’s compassion gives it hope to 
restore peace and give up desperation. This section returns to the labour 
of  the  will.  The  struggle  is  resumed:  the  ‘I’  who   did  not  hope  to  
turn,turns again and again in mounting the stairs. The struggle is now 
with the evil whose presence is felt in the ‘fetid air’ (1.99) and the ‘devil 
of the stairs’(1.100).  
 
Section Four 
 The reference in the first stanza in part four is ambiguous and the 
image of Mary appears to disambiguate it and be united with the vision of 
the silent sister. The lady in Mary’s colour is paradoxical ,both ignorant 
and aware of the eternal sorrow, talking of trivial things and at the same 
time making fountains and springs stronger. Her actions are like those of 
Mary; therefore, the speaker asks her  to be mindful of him. This lady is 
saluted as the Garden in section two and now she is petitioned. What 



  

makes   her  mindful  of  him  is  his  utterance  of  the  theme  of   redemption.  
The  state  of  the  soul  in  hope  and  despair  (XY)  in  section  three   is  
conquered by a state of growing faith(z),i.e., item 3 in the structurlist 
model of opposition; and now it is led to a vision of regeneration which is 
conditioned by the fruit of Mary (Williamson,1971:180). This section is 
more mystical than the previous ones. The soul is led from earthly life 
after dismissing the flesh to know what is spiritual and become a believer. 
The image of Mary in section four overwhelms the speaker’s thought and 
gives the soul that faith. This makes it yield to redemption which ,in turn 
,reflects the vision one feels himself  surrounded with in Ash Wednesday. 
 The significance of this occasion (of Ash Wednesday) requires the 
appearance of these images. At the same time the recurrence of Marys 
vision in lines:123 and 129 and the reference to her (in 1.134) and to the 
silent sister (line 141) give coherence to this section .This section in turn, 
coheres with section two which is built on reference to flute (11.132 and 
143) that corresponds to the flute in section three (11.111 and 142), which 
remind us of the pasture scene in section three where Pan represents a 
loss. The flute now is breathless because garden god is not as good as 
God represented by the vision of Mary (the silent sister which makes the 
sign of the cross). Her presence makes the fountains spring up and the 
birds sing down redemption. The opposition between garden god and 
God is resolved and faith leads the soul to God. Hence, this opposition 
represents item two of the structuralist model in which X (God) prevails. 
In spite of that, the idea here is not complete. The phrase which is taken 
from a catholic prayer is not ended with a full stop as if fearful to 
complete itself (ibid). The hesitation shows that the soul is still in 
conflict; afraid that it might be shackled again to have another side. These 
apprehensions become true in the following section. 
 
Section Five 
 This section is built on the development of opposing ideas of 
reality:the word of God from which all others derive, and the word of 
man unredecmed who has to seek the spiritual truth again after  denying 
truth and God(Anderson & Buckler,1967:1240-1). 
 The conflict here is between the Word as a manifestation of God 
and the word as a revelation of Him. With the Word which is a 
manifestation of God light shines in darkness. The world goes around the 
Word. This Word is the centre of the whirling world. The Word is  for  
the world but the world is against the Word (ibid.). The opposition is 
now intensified by a repitition of the question of the Word(ibid:181). 
Then comes the vision of the veiled sister to settle the struggle.Man chose 
God but apposes Him, if not apparently ,hiddenly by committing sins. 
Prayer of the veiled sister could save human beings; but will she pray for 



  

them? Will she pray for those who ignore the right route in life; who 
chose it but oppose it.? They are like children at the gate of church, can 
not pray but do not go away. They are so passive .Are they worth prayer? 
Will she pray for those who offend her; who affirm in public and deny in 
private between the rocks of Mary? The mention of veiled sister thrice 
(11.168,177 and 171) makes this section cohere with other sections(one, 
two ,three and four) that have the vision of Mary. People affirm and deny 
at the same time because their will is too weak to realize faith . The 
Word and world are in an unresolved opposition (XY) 
 Man realizes the urgent need for grace and highest love but it is   
extremely difficult to turn to God. Therefore, this section ends with the 
Reproaches said by Christ to the people who prepared a cross for their 
Saviour. The turning to God is so difficult; hence, the poem returns to its 
initial theme of turning. 
 
Section six 
 In this section the poem returns to its initial theme of turning (in 
section one) but with a different relation to its turning. This section 
summons up the first one but the conflict here is sharper .The tone now is 
different with the use of “although” instead of “because” . Although the 
speaker does not wish to turn to the world, the appeal of the world returns 
to him. This is the time between death for the world or birth to God. 
There are different oppositions between profit and loss ,birth and dying, 
window and shore. Though slightly different ,this section repeats the 
theme of the first one. In section one the emphasis was on not hoping and 
not striving. Here, in spite of the assertions that life is a ‘brief transit’, a 
‘dream crossed twilight’(11.189 and 190 respectively), “there are 
aspirations after natural vigor and unfettered movement”(Jones,1947:55). 
 Turning in this section has concessive relation to will-since it 
comes with “although”-while in section 1 turning has a causal relation to 
will since it comes with “because”. The soul is aware of the loss in 
turning to earthly matters but it can not help it. Though of that it is 
attached to faith in the image of rocks(11.206,213 and 215) and 
tree(1.207) and the blessed sister (11.209 and 216) and holy mother 
(11.209 and 216). Therefore, the turn to the world now is done in the 
shadow of God and not without Him. The opposition between God and 
the world takes the form of XY which represents item four of the 
structuralist model. The repetition of rocks thrice(11.206,213 and 215) in 
this section with the image of “blessed sister”(1.209) and “sister 
mother”(1.216) makes the vision of  God present so that the soul may not 
be separated from Him. The vision of the garden also in line 209 achieves 
the same aim. It is opposed to the wide window (1.192) which reveals 
beauty of the world which is enticing and draws back the soul from the 



  

garden of the blessed sister and holy mother. These visions make this 
section cohere with other sections that carry the same images. The 
“unbroken wings”(1.194) oppose “vans” (1.35) in section 1 .While the 
“lost heart” (1.195) rejoices again in its lost delight and the “weak 
spirit”(1.197) rebels for the lusts of the senses,the” blind eye”(1.201) 
creates its visions. There is no place to sensuousness here because 
sensous perception is already overcome in section four. This section 
represents the highest rank for the soul in which conflict comes on the 
spiritual level. The soul is not blinded totally. It has insight into the 
sacred entity of God. It is in conflict between the spiritual dying and the 
birth (1.204), between death to the world and birth to God. The dreams of 
lady, virgin and Christ cross between the rocks to save the soul and make 
it spiritually reborn in achieving the grace of God and being forgiven. 
The turn to the initial theme is a different one. The states that the soul 
passed along the sections have not gone in vain. The soul abandoned 
sensuality and is on the ascent of spirituality, but this spirituality is not 
void  of  remains.  It  is  not  a  pure  one  and  because  of  that  turning  is  still  
present. The turning theme goes along the poem as implied in the title. 
Being the first day of lent, Ash Wednesday represents a turn from the 
world (past sins) to God through repentance. The significance of the title 
lies in giving an insight to interpret the sections of the poem and the poem 
as a whole as a conflict inside a soul moving toward the grace of God; 
and the states that this soul passes through. The sections of the poem 
cohere with each other. The first section ends with a reference to the close 
of the Roman Catholic prayer in which the Blessed Virgin Mary is asked 
to give spiritual aid to sinful people while the second section starts with 
the same image of the Lady. It ends also with a reference to God while 
section three procedes in that to end with a reference to Christ. This 
coheres with section four which starts with the vision of the Lady and 
ends with a phrase from a Roman Catholic prayer in which the Blessed 
Virgin Mary is addressed again. Section five starts with a reference to the 
Word of God and ends with words that are said by Christ on the cross. 
Then comes section six to repeat what the poem starts with (i.e.) the 
theme of turning. The structuralist analysis presented so far about the 
poem has its bearing on the translation of the poem into Arabic. 
 
 
 
 
 



  

 
 
The Translation of the Poem 
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 This translation of “Ash Wednesday” is not the first ,but it has been 
preceded by many : a translation by Muneer Bashoor in Shi’r No2 Spring 
1957,and  another one by Fai’q Matta in 1966 and one also by Yousuf Al-
Yousuf in 1986. What is new in this translation is its being based on a 
structuralist interpretation of the poem. Structuralist conventions of 
impersonality ,significance ,coherence and unity (with its different 
models of opposition) lead to an interpretation that comes closer to the 
theme of the poem. The quest of meaning ,in terms of a structuralist 
analysis, is the base of this translation and not other related notions about 
translating poetry. The interpretation of meaning of each word in the 
poem should be related to the central theme of the poem which is the 
theme of turning. The soul is in conflict between turning to the 
metaphysical world represented by God or to the physical world. The turn 
to God is translated as  to be differentiated from the ordinary turn  

 to the world. The word  is used because of its religious 
connotations.The soul turns to God in repentance. It is not an ordinary 
turn but one with a feeling of guilt and a hope for forgiveness.It is a turn 
to spiritual values with an intention to avoid guilt, while the ordinary turn 
to the world is the turn to secular values. 
 The opposition between God(X) and the word(Y) makes one 
discern that there are two different turnings along the poem and should be 
translated differently. Religious meanings and connotations are presented 
also through the translation of lines 6 as   .The 
soul,here,suffers from humility (Tate ,1962:133) and such translation 
shows humility and makes this lines cohere with other lines that show 
passivity and humility of the soul. It also instigates Muslim readers to 
recall the verse averse that reflects humility of the person to whom this 
verse is directed. 
 The opposition between images of Garden(11.74,78) and desert 
(11.54,93) is reflected in the translation of the word Garden into   
where the reference is made to Heaven and to be differentiated from the 
reference to the ordinary garden.Wherever garden is mentioned in 



  

religious contexts and associated with Mary ,it is translated as  or  
to render the religious atmospheres to the Arabic reader. Garden 
god(1.142) is translated into  to differentiate it from the Garden 
of God, since this god is weak unlike God and hence his garden is not like 
the Garden. Progress of soul toward God is reflected also in the 
translation .The word “stair” (11.96,102,104,107,114,116) in section 
three which is translated into  and “stairs” (1.100) which is translated 

into  to reflect the spiritual progress. 
 The translation shows also the image of Mary as surrounded with 
religious atmospheres. Wherever it occurs this reference to the Virgin  
raises the human woman to a spiritual level so that her sexuality becomes 
blended with  spirituality to become a symbol that represents more. Union 
with such a woman is a step to achieve union with the Word (God).The 
image of the lady is produced in section two to be associated with the 
Garden ( ) and in section three it is a vision that provides an 
incarnation of love and becomes associated with the Word in section four 
and  five  and  with  God  in  section  six  .The  purity  of  the  veiled  sister  is  
reflected in the translation as    to show that the lady herself 
puts veil willingly to protect herself against evil and to be sacred. There is 
no external factor that forces her to be veiled as the translation into 

 might suggest .Purity of this lady is shown also in the following 

words:  
that go till the last line of the poem ,which is a quotation from a prayer to 
God(from the Psalms) . This  line is addressed to God and not to the lady 
as is marked in the translation  . The pure lady(mixed 
with the image of Mary) leads to God .Love to her is an incarnation from 
the lower to the higher. The paradoxes of the soul  are settled now in 
reconciling the view to the lady of paradoxes. Her love is the reason 
behind the progression of the soul. The need for such pure love and moral 
recovery is a need for faith and a result of faith at the same time. Such 
and other notions are reflected in the translation of the poem which is 
based on interpreting it structurally .The unresolved opposition that goes 
from section one to section six and which is finally resolved in section six 
in the behalf of faith helps a great deal in the translation of the poem. The 
use of different models of opposition, in addition to other structuralist 
conventions as presented in the analysis of the poem, helps in discerning 
the poem and choosing the accurate sense of the word that has an effect 



  

on the Arabic reader and facilitates his understanding of the theme of the 
poem . 
 Richness of Arabic language with synonyms helps to produce such 
translation and adds to the aesthetic flavor as in the translation of "turn 
into  one time and  another time or the translation of garden as 

 and    depending on the context. Also the translation of 

desert into various words as  adds to the aesthetic 
values of the translation and compensates for losses that might have been 
occurred elsewhere in the translation. 
 The difference between this translation and other translations 
produced before is that the structuralist analysis it is based on provides a 
deeper view of the theme of the poem and the meanings of words.  
 
 

  

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



  

 
 
 
 
 
 
 
 
 
 
 

 

Conclusion 
 Being a personal poem about the conflict along the path of soul in 
repentance,’Ash Wednesday’ is built on the opposition of the states of the 
soul. Analyzing the poem on the base of Culler’s structuralist model of 
different types of oppositions helps to discern thoroughly the opposite 
states through which the soul passes along the poem and interpret the 
poem in a way that reflects its deep themes. Thus unity and coherence are 
achieved among the six sections of the poem to reflect the progress and 
regress of the soul in repentance. The structuralist analysis of the poem 
provides an interpretation that leads to an accurate translation of the poem 
in terms of the choice of words and conveying to target readers the true 
senses and effects of words and keeping the aesthetic value of the original 
poem. 
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